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the occasion he composed a Berlioz-size work 
for the Symphony with movements for student 
orchestra, band, chorus, an ensemble of flutes 
and harps, and a large brass group. Bob titled the 
work HCE (after James Joyce’s Finnegans Wake 
“Here Comes Everybody”), using those pitches, with 
the “H” sounding “B” as in the German solfeggio 
system. 

During the 1980s Bob 
continued to conduct, 
keeping up his full 
bassoon/contra schedule, 
but by the ‘90s he saw 
the need to end his 
triple ‘player-composer-
conductor’ career. In 1992 
Kent Nagano offered Bob 
the opportunity to conduct 
a series of all-Frank Zappa 
programs with the Lyon 
Ballet (France). Bob felt 
it would be a grand event 
with which to draw his 
conducting activities to an 
end. He put down the baton 
by the end of that year. 

In 1983 Bob again became 
involved in his lifelong 
interest, the poetry and 
music of Ezra Pound. 
That interest was kindled 
when Bob earlier met and 
talked with Pound during 
his captivity in Washington 
DC’s St. Elizabeths “Nut 
house.” This was just 

before Pound’s release in 1958. Bob is one of a few 
persons still living who actually met Pound at that 
time. (Oddly enough, Pound’s two instruments were 
the clavichord and the bassoon!) 

One of the last events the Arch Ensemble presented 
was an all-Pound music concert in Herbst Hall, 
San Francisco in March 1983. The highlight was 
the premiere of Pound’s second opera Cavalcanti 
(1933), conducted by Bob. The opera was long 
thought lost, but Bob located half of it in Venice, 
Italy, a happy consequence of his meeting with 
Pound’s mistress and music advisor, the concert 
violinist Olga Rudge, during the Youth Orchestra’s 
Venetian gig. He located the remainder of the music 
among the uncataloged Pound papers at Yale 
University. Olga Rudge was flown in to supervise 
and attend the concert. Gradually, over the years, 
Bob and Margaret got to know Pound’s whole 
family. 

By then, Pound’s publisher New Directions had 
begun to press Bob and Margaret to write a book 

about Pound and his 
music. Margaret, obtaining 
her Ph.D. in the meantime, 
published Ezra Pound’s 
Radio Operas with MIT 
Press (2002), a study of the 
BBC’s 1931 experimental 
treatment and broadcast 
of Pound’s first opera 
Le Testament. From 
2003 to 2011 their work 
was collaborative; they 
published their research 
in five scholarly volumes 
with engraved scores, 
facsimile scores, analysis 
and historical background 
to Pound’s entire musical 
œuvre (Second Evening 
Art Publishing, www.
ezrapoundmusic.com) 
Their work took them 
frequently to Europe, 
including a year in Rome 
at the American Academy 
and research at the Vatican 
Library. 

During the nineties, Bob 
continued to play bassoon 
and compose, but in 2002, 

at age 69, he decided to retire from the performing 
life. “I knew every contractor in the Bay Area; I 
think I played in every orchestra. I did it all at once, 
sending my resignation letters to all concerned on 
the same day.” 

In retirement, Bob says he has a new appreciation 
for the Musicians Union. “My AFM pension, 
along with Social Security, have given me a very 
comfortable lifestyle. I recommend an expanded life 
in music to all musicians.” 

In 2003 Bob also started work on a big composition, 
Silenus’ Antiphonary (a multi-perceptual work 
involving music, with interrelated words and 
graphics). “Due to my age, I decided to do exactly 
what I’ve wanted, without restrictions. Much of the 
time, my previous compositions were commissions, 
or requested by friends. I set out with no real idea 
where Silenus’ Antiphonary was going to go. I just 
started with an idea, and let the idea develop. Within 
six pages, I knew what I was doing, where I was 
going.” Bob says he’ll continue composing Silenus’s 
Antiphonary until they have to pry his colored 
pencils from his hands. . . . 
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